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happens that objects which become buried 
deep in clayey or peaty mud, suffer 
little from rusting. A dense crust comes 
to form about the metal, cemented to- 
gether by a small amount of iron oxide, 
and thereafter serves to protect the surface. 
I recall, in this connection, a sword of the 
thirteenth century in the collection of 
M. Charles Buttin in Paris, which under 
similar circumstances has retained to an 
extraordinary degree its primitive surface, 
even to its original burnish. In the case 
of the cinquedea the horn plates of the 
handle have become discolored and are 
partly fossilized; the brass mountings, 
including the perforated rosettes have 



undergone mineralogical changes, de- 
veloping pyrites at certain points; the 
blade, well preserved in general, is here 
and there deeply invaded by lines of rust 
which follow the curious "damascus" 
layering of the steel. Happily, however, 
the process of rusting has not gone to the 
point of effacing either on blade or hilt the 
rich gilding and etching. On the section 
of the blade nearest the hilt a composition 
appears, with a series of nude figures, ap- 
proximating very closely the work of 
Hercule di Fideli. 1 This leads us to con- 
clude that our cinquedea dates from about 
the year 1 500. 

B. D. 



ACCESSIONS AND NOTES 



DEPARTMENTOF PRINTS: GIFTS, 
In the month of December the Museum 
received the following prints as gifts: 

From Paul J. Sachs, Assistant Director 
of the Fogg Art Museum at Harvard Uni- 
versity, a set of ten colored etchings by 
Mary Cassatt. These are among the most 
successful colored etchings made in the 
nineteenth century and constitute from a 
technical point of view perhaps the most 
important experiment made in the graphic 
arts by the impressionist school of paint- 
ing. 

From Arthur Sachs, trial proofs in black 
of the three plates of the set of ten above 
mentioned, known respectively as The 
Bath, The Letter, and The Dress; also 
two successive proofs of Miss Cassatt's dry 
point known as La Bonne et FEnfant, and 
single impressions of the finished states of 
Bibi Joue and La Femme au Perroquet. 
The seven prints given by Arthur Sachs 
all come from the Roger Marx Collection 
and are quite remarkable in quality. 

Walter E. Sachs presented impressions 
of five plates from the first edition of Goya's 
Tauromaquia and six prints from the 
Caprices of the same artist, among them 
the very well-known A caza de dientes 
and Mala noche. W. M. I., Jr. 



Bonnets and Lace. The Museum is 
again indebted to Mrs. R. T. Auchmuty in 
the gift of four old-time bonnets, an inter- 
esting addition to its collection of American 
costumes, the nucleus of which originated 
in the bequest of Mrs. Maria P. James of 
South Norwalk, Connecticut, in 191 1. 
One of these, of dark blue velvet trimmed 
with black ostrich feathers, is a variant 
of the large poke-bonnet type, which, to 
be correct in style, should be worn so as 
entirely to conceal the profile of the wearer. 

Perhaps the daintiest of the group, how- 
ever, is one of fine leghorn straw purchased 
in Italy and made up in Paris. It is of the 
smaller "poke" type with a small cape at 
the back, trimmed with lace and white 
lilacs. When hats of this style were the 
vogue, Dame Fashion was a much more 
staid person than at present when every 
few weeks witness a radical change in 
some feature of prevailing style. Another, 
similar in shape, marks the gradual shrink- 
age in the size of the head covering; this 
is a gay little straw bonnet fitting close 
to the head and trimmed with cherry- 
colored ribbon. This bonnet, Mrs. Auch- 
muty states, was made upon the receipt of 

*Cf. Ch. Yriarte, Gazette Archeologique, 
1888, pp. 65-78 and 13 1- 142. 
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a letter from Paris announcing that the lishment, whose house at that time special- 
small cape at the back of the bonnet was ized in fine laces. 

no longer de rigueur and that the hair was The gift will be exhibited in the Room of 

worn low in the neck. The "scuttle" Recent Accessions. F. M. 
bonnet of black lace is associated in the 

memory of the donor with the early days A Teachers' Tea. On Wednesday, 




LA BONNE ET L ENFANT 
BY MARY CASSATT 



of the Civil War when, like today, the 
New York women were active in war relief. 
The more important part of Mrs. Auch- 
muty's gift, however, consists of her wed- 
ding lace, a beautiful set of Brussels point 
applique of exquisite quality, including a 
shawl worn as a veil, a deep flounce, and 
narrow lace to match. The lace was pur- 
chased in 1867 at A. T. Stewart's estab- 



January 10, one of the series of teacher's 
teas was held in Class Room B for the dis- 
cussion of questions of interest alike to the 
teachers and to the educational staff 
of the Museum. 

Two additions to the teaching material 
to be found in the Class Room were 
shown for the first time: a model of the 
House of Pansa as it exists today in 
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Pompeii and a reconstruction of its prob- 
able appearance before A. D. 79, and a case 
of Egyptian objects specially installed 
and labeled to interest younger visitors. 

The former was described by Miss 
Gisela M. A. Richter, who stated that the 
reconstruction is not considered sufficiently 
accurate archaeologically to be placed 
in an exhibition gallery; but despite some 
questionable details, it furnishes a useful 
representation of the general appearance 
and arrangement of a Roman house in the 
first century after Christ, and augments to 
advantage the material available in the 
Museum for teaching purposes. 

The latter was explained by Miss C. 
Louise Avery as an attempt to arouse 
in the children of today a sympathetic 
interest in Egyptian children by showing 
them how like themselves at school, at 
home, and at play were the boys and girls 
of the long ago, and, their imagination thus 
stimulated, to enable them to reconstruct 
the surroundings in which these little people 
once moved. 



Changes in the Paintings Galleries. 
Two paintings have been added to the 
showing of American art in Gallery 20. 
These are Irving R. Wiles's Portrait of his 
Father and Edward Redfield's Overlooking 
the Valley. 

A Lecture by Paul Dougherty. 
Paul Dougherty, N. A., has kindly agreed 
to speak to the students of drawing and 
painting in the art schools of the city, on 
February 17, in the place of Gifford Beal, 
N. A., who is unable to talk on that evening 
upon Modern Tendencies in Painting, as 
earlier announced. 

The Children's Bulletin. The post 
office regulations have made it impossible 
to continue the sending of the Children's 
Bulletin with the regular Bulletin issue. 
Although the children's stories have thus 
been interrupted in the form in which they 
have been appearing, a new form will soon 
be found for them, and they will again be 
published. 



CLASS 



Arms and Armor 

(Wing E, Room 1 1 ) 
(Wing H, Room 6) 



LIST OF ACCESSIONS 

JANUARY, I917 
OBJECT 



SOURCE 



(Wing H, Room 9) 



Ceremonial hatchet, Chinese, 

T'ang dynasty Purchase. 

Helmet, Japanese, eighteenth 

century Gift of C. O. von Kienbusch. 

Court sword, English, period of 
George III Purchase. 



Ceramics Tripod incense burner and pil- 

(Floor II, Room 5) grim bottle, Chinese, T'ang 

dynasty Purchase. 

Drawings fWater color, Partridge, by Ger- 
ald H. Thayer Purchase. 

Paintings fPortrait of my Wife, by Mon- 
tague Flagg Gift of Charles Noel Flagg. 

Prints *Etching, Portrait of Watts, by 

Alphonse Legros Gift of William M. lvins, Jr. 

* Engraving, The Little Horse, by 
Albrecht Durer Gift of Dr. H. McM. Painter. 

*Not yet placed on Exhibition. 

t Recent Accessions Room (Floor 1, Room 6). 
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